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Chocolat (Claire Denis, France/Cameroon, 1988; 105 min.)
Writer: Claire Denis & Jean-Pol Fargeau
Producers: Alain Belmondo
& Gérard Crosnier

Cinematography: Robert Alazraki
Editors: Monica Coleman, Claudine Merlin, and Sylvie Quester

Original music: Abdullah Ibrahim

Abstract (adapted from IMDB.com):

A young French woman (named France) returns to West Africa to contemplate her childhood days spent in a colonial outpost in Cameroon. Her strongest memories are of the family's “house boy” servant, Protée—an African man of great nobility, intelligence, silence, restraint, and beauty—and the intricate nature of relationships in a racist society, particularly Protée’s relationships with France herself as a child and with her beautiful mother, Aimée.
Cast:

Protée (Isaach De Bankolé) )

Aimée Dalens (Giulia Boschi)

France Dalens (Mireille Perrier)
France as a girl (Cécile Ducasse)

Marc Dalens (François Cluzet)
Luc (Jean-Claude Adelin)
Machinard (Laurent Arnal)
Prosper (Jean Bediebe)
Courbassol (Jean-Quentin Châtelain)
Mireille Machinard (Emmanuelle Chaulet)
Boothby (Kenneth Cranham)
Joseph Delpich (Jacques Denis)
Marie-Jeanne (Clementine Essono)
Capt. Védrine (Didier Flamand)
Blaise (Essindi Mindja)

Mungo Park (Emmet Judson Williamson)
Questions for Discussion (for your journals, answer #4):

1.  How would Jane Gaines respond to this film and its “White Privilege and Looking Relations”? Give examples from the text to support your ideas.
2.  How does the postcolonial gaze infuse and affect Chocolat? Discuss examples from the film and our readings.
3.  How does this film compare to other films we’ve watched this term? Why?

4.  How does Claire Denis use characters’ movements, gestures, expressions, and silences to convey more about desire and colonial oppression than dialog ever could? And why does she choose this more “minimalist” style rather than “just say it”? Find examples to support your points.
